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New York Openings This Week 


Remains To Be Seen-Morosco, 10/3/51. Leland Hayward presents a new comedy by 
Howard Lindsay and Russel Crouse. Janis Paige, Jackie Cooper, Warner Anderson and 
Lindsay are featured. Directed by Bretaigne Windust...Saint Joan-Cort, 10/4/51. 
Theatre Guild presents revival of Shaw's play directed by Margaret Webster. Uta 
Hagen starred, supporting cast includes John Buckmaster, Andrew Cruickshank, 
Alexander Scourby and Will Kuluva. Original score by Lehman Engel. 


Digests of Current Reviews -- more digests on Page 3 


Twilight Walk-Fulton, 9/24/51. AeBeShriffin's new play presented by Richard 
W. Krakeur was praised by only two daily critics as an acceptable thriller. Remain- 
der thought it was too talky, though all praised fine acting, direction and setting. 
Nency Kelly, Walter Matthau, Ann Shoemaker and Charles Proctor shared honors. Lat- 
ter played role in original Dallas production. Paul Stewart's direction and Paul 
Morrison's Central Park setting also were generally applauded. Chapman, News, and 
Pollock, Compass, enjoyed plote Atkinson, Times, reported that Dr. Louis Berg, a 
psychiatrist, sitting near him, okayed the psychological aspects of the script; but 
the critic couldn't okay the dramatic aspects of same. Hawkins, WT&S, filed a mild 
"con" reviewe WCBS This Is New York thought script sounded more like a high school 
psychology class than theatre. 


Out West of Eighth-Barrymore, 9/20/51-9/22/51. Few kind words were granted the 
Kenyon Nicholson play which closed after four performances. Burr and Pearson produc- 
tion was roundly panned by all the daily reviewers. Sole performer to receive en- 
couragement was Irene Cowan, whom Garland, Journal American, billed as a future star. 
Critics only felt sorry for remainder of cast, which included Barbara Baxley, 

Robert Keith, Jre and Richard Carlyle. Hawkins, WT&S, thought play might have been 
better if directors hadn't been switched at the last moment. Burgess Meredith took 
over for Marc Connelly in the staging department, but neither was given credit in 
the program. Atkinson, Times, feared such theatrical disasters added tem years to 
lives of first nighters. Several noted that if anyone wanted to see cowboys it 
would be wiser to go to the Rodeo. Genera) complaint was simply that script was un- 
funny and that characters were lost without plot and didn't know what to do. 


Out of Town Reviews 


Paula Stone and Mike Sloane's new musical comedy starring Phil Silvers, T 
Banana, debuted in Boston to favorable notices from trade critics. Elie, Variety, 
and Taylor, Billboard, agreed that with proper tightening the musical em burlesque 
life will be a hit. Opens in N.Y. November 1...Cheryl Crawford's musical about 
life among California gold prospectors in 1853, Paint Your Wagon also received fa=- 
vorable notices from Philadelphia's trade paper reviewers. Waters, Variety, and 
Orodenker, Billboard, thought second act needed major rewriting job, but felt msi- 
cal starring James Barton is a winner. Show is scheduled to open in N.Y¥.November 5. 


News & Notes 

Howard Barnes named drama critic of "The Reporter"...Richard Rodgers addressed 
Ame rican Marketing Association luncheon on "How to Market a Play."...Theatre musi- 
cians have won a ten per cent wage boost...Musewm of City of N.Y. featuring "These 
Our Actors" exhibit of theatrical portraits and sculptures. 
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le NY Times 12e ChreScience Monitor 23. WCBS This Is N.Y. 
2. NY Herald Tribune 13. Journal of Commerce 24. Commonweal 

Se WY News 14. Morning Telegraph 25. Cue 

4. WY Mirror 15. Ward Morehouse 26. Nation 

Se NY Compass 16. George Jean Nathan 27- New Leader 

6- WY Post 17. Wall Street Journal 28. New Republic 

7e WY Journal American 18. Women's Wear 29. Newsweek 

8. WY World Tele-Sun 19. Billboard 30. New Yorker 

9. Brooklyn Eagle 20. Variety 31. Park East 
10. LI Press 21. Critical Digest 32. Saturday Review 
ll. Newark News 22. Theatre Arts 33. Time 


Shows are rated as to how the critics liked them, not if they think they will 
be hits. "So-So" means the critic did not state directly if he recommends the show 


for an entertaining or stimulating evening. Unless otherwise noted critics voted 
proe 


AFFAIRS OF STATE-9/25/50 - Con: 1-6-9-11-12-15-16-17-18-22-24-28-29-32. 

None: 10-14-21-23-25-26-27-31. 
BAGELS AND YOX-9/12/51 = Con: 1-2-3-4-5-6-7-9-10-15=16-19=20-21-25.4 

None: 12<13<14=1 
BORSCHT CAPADES-9/17/51 - Con: 1-2-5-6-7-8-9-10=11. 


None: 
28-29-30-31-352-35. 


CALL ME MADAM-10/12/50 - Con: 19-22=26=28. So-So: 3. None: 10-14-21-23-31. 

DIAMOND LIL'-9/14/51 - "all the critics for Mae, per usual, but against 
her playe" 

GUYS AND DOLLS-11/24/50 = Con: 26. None: 10-21-23-31. 


LACE ON HER PETTICOAT-9/4/51 - Con: 1+2-4-6-7-8-9-15-16=-17-18-19=20-25-33. 
None; 
THE KING Con: 26. None: 10=21-22-23-24-31. 
THE MOON IS BIDE-3/8/61 Con: 16=22. None: 10-21-23-26-31-32. 
THE ROSE TATTOO-2/3/51 Con: 4=6-12-16=22-32-33. None: 10-17-21-23-27-31. 
SEVENTEEN-6/22/51 Con: None: 10-21-22-23-27-28- 


SOUTH PACIFIC=4/7/49 Con: So=So: 25. 31-326 
None: 
STALAG 17-5/8/51 - Con: 4-25-26-27-30. None: 10-21-22-23-31. 
So-So:; So 
A TREE GROWS IN BROOKLYN=4/19/51 - Con: 2-7-16-19-26=27-32-33. None: 10-15-21-22-23- 
31. 
TWO ON THE AISLE-7/19/51 - Con: 2-3-26. None: 10-12-22-23-27-28-31-32. 


Laurence Olivier to release two Shakespeare recordings by Christmas...Columbia's 
Porgy and Bess album has turned into big seller...Ralph Flanagan recorded George 
Gershwin's American In Paris for RCA...Decca has signed Dolores Gray, Two on the 
Aisle..-RCA acquired original cast right to Music in the Air revival...Desto hecords 
have released full length recording of John Gay's Beggar's Opera.-.Billboard's rat- 
ings of Top Popular Record Albums of the year include RCA's king and I in fourth 
place, Decca's Call Me Madam in seventh place, Columbia's South Pacific in eighth 


place, and RCA's Call Me Madem in ninth place...Mercury has released complete re- 
cording from film of The Medium. 


' Key to NYC Criticism At A Glance ' ; 
* Record Notes ' q 


TV holds no fear for the theatre, Richard Watts, Jr. told "Critical Digest” in 
an exclusive interview. The New York Post drama critic firmly believes that humans 
are by nature gregarious. They always have, and always will, like to enjoy their en- 
tertainment together and outside the home. He is sure that after a certain emount 
of viewing TV in the home they will want to see real live people. Prohibitively 
high theatre ticket prices are the only thing that stops many of his friends from re- 
suming their once constant theatre going habit. 


To interest people in theatre is the role of the drama critic as Watts sees it. 
The critic is deceiving his readers if he tries to be objective. Wo one can be en- 
tirely impersonal, and a drama critic least of ail. Through his writings and his ac- 
tions the drama critic tells the reader what kind of person he is, what his likes 
end dislikes are. Then, Watts explained, the reader can follow a particular critic 
because he agrees with his point of view on various subjects or because he disagrees. 
Thus en unsigned review becomes worthless. A minor function of the drama critic is 
to urge people to see something that is worth while. This is much more important 
then a negative review urging readers to stay away from a particular production. 


Post reviewer believes today's drama critics are better writers than their pre- 
decessors, but they don't have the power to make a play the way Percy Hammond, and 
others could. While they can kill a play off with a set of adverse notices, the best 
notices in the world will not turn a play into a hit. Watts finds it interesting to 
note that he receives many more letters attacking him for praising a play than he 
does for panning a play. Watts' “Mystery Correspondent" whose comments appear in his 
“Random Notes" colum, is actually an old newspa@er friend who enjoys having his com- 
ments, but not his name, in print. 


On the controversial subject of ANTA, the critic has a rather violent view. 
Perhaps so much unpopularity must be deserved, he said in summing up the situation. 
Some of the blame, Watts feels, may be placed on the patronizing attitude of ANTA's 
officials. But they did make a wise choice in selecting Robert Whitehead to head 
their new play series. 


Watts' first theatre writing was as drama columist at Columbia University on 
the Jester and the Spectator. In his first reporting job on the Brooklyn Times he 
would hang around the drama desk hoping to pick up assignments. He was film critic 
of the Herald Tribune from 1924-1936 and the Herald Tribune's drama critic from 1936- 
1942. During the war he served as U.S representative of the OWI in Dublin md a 
term with the OWI in China. 


Legit Stuff ' 


Shows that closed include Out West of Eighth...N.Y.Drama Critics Circle holds 
first meeting of season October 2 at Hotel Algonquin to elect officers...Winter is- 
sue of "Theatre Time” will contain estimates of “style, ability and importance" of 
N.eY¥.Drama critics by Morehouse, WT&S..-Tom Dash officially appointed to succeed late 
Kelcey Allen as Women's Wear critic, Ben Schneider taking over the advertising 
chores...Bert McCord aiding Otis Guernsey, Jr. fill the temporary drama post assign- 
ment at Herald Tribune...Norman Chanois appointed drama critic and editor of 
"Brooklyn Daily."..."New York Review's" drama critic is Elizabeth Mielhe...Gertrude 
Lawrence teaching acting course at Columbia University..."Lace On Her Petticoat” 
presented scene in Central Park Mall at Crusade for Freedom rally..eStalag 17 cast 
performed at U.S.Veterans Hospital, Bronx...Maurice Evans has accepted post on Board 
of Directors of N.Y.City Center. 


} ' Meet the Critic -- Richard Watts, Jr. ' é 


CRITICAL THOUGHTS...Gabriel, Cue, will probably be elected new Critics Circle presi- 
dent, predicts Morehouse, WT&S...Amplification and cooling systems at opening of 
Diamond Lil' both needed adjusting, complains Variety...Season promises to be a 
good one, once it really gets started agree Pollock, Compass and Burr, Playbill. 


BARN STARS...Jim Hawthorne, Cohasset, Mass, Music Circus, and Bob Fosse, touring com- 
pany of Pal Joey, picked as "Best Bets for Future Stardom" by Coleman, Mirror in 
open letter to Variety's Abel Green. The daily critic disagrees with the trade 
paper story claiming that Motion Picture scouts could find no talent at this 
summer's strawhat theatres. 


COLUMN TIPS...Ginger Rogers will decide not to come to N.Y. in Love and Let Love in > 


spite of the $300,000 advance sale, guesses Farrell...British and American Equity 
Unions will battle over differences in working agreements, hears Walker. 


FAR FLUNG CRITICS...Copenhagen hits include The Rose Tattoo and an extra bawdy ver- 
sion of Volpone reports Rice, Post. Danish producer explained that Williams! 
play is about a kind of neurosis that is not limited to America...Paris hits 
include long run The Little Hut, Passeur's I Shall Live a Great Love, Cry of 
thé Peacock and 0 Mistress Mine, Thomas Quinn Curtis informs Morehouse, WT&Se 


FREE RIDING HOTELS...N.Yehotels cout on 15 to 20 percent of their trade from out of 
towmmers coming to see the arts, William Zeckendorf, president of Webb and Knapp 
told the Hotel Sales Management Association, reports McCord, Herald Tribune. 
The real estate executive believes hotels should take more than an academic in= 
terest in the welfare of the theatre and other arts. He suggested a joint com- 
mittee of theatre and hotel men to develop this business. 


FAITHe-eBacking by Anthony Farrell and Ginger Rogers of 93 per cent of stock 
of Love and Let Love shows a rare, old fashioned courage in the theatre which 
has not been seen for mamy years, comments Chapman, News. Faith in one’s self is 


a rare commodity in today’s theatre where no one trusts anybody, including 
one's self. 


to N.Y.-.-Hollywood actors heading East for Broadway appearances were warned by 
George Jean Nathan that stage acting is not an easy job. It takes training, 

hard work and.real talent. The talent can't be traded in for a reputation born 
eid bred in a press department...Among the various breeds of West Coast actors 
Watts, Post, points out the death bed repentance group, who after their Holly- 
wood career is finished discover that their true love was always Broadway. 


* Digests of Current Reviews ' 


Lace On Her Petticoat-Booth, 9/4/51. Two mag@zine critics panned Aimee Stuart's 
new play, blaming produceredirector Herman Shumlin for staging slight Seottish trifle 
with heavy-handed strokes. Cast was credited by Kerr, Commonweal, and Gibbs, New 
Yorker, with turning in a creditable job, though they were under the handicap of peus- 


ing at each phrase for breathless stage waits. Equally slight plot was lost in boring 
conversation. 


Borscht Capades-Royale, 9/17/51. Trade paper critics classed Hal Zeiger's “English 
Yiddish" as pleasant vaudeville revue, much better than Bagels and Yox. Frencis, Bill- 
board, and Jose, Variety, recommended it for those who don’t understand Yiddish. Gibbs, 
New Yorker, and Gabriel, Cue, were perplexed. What little thglish in the script they 
understood was vulgar and dull. News magazines continue to ignore both revues, while 
Gibbs admitted he missed Bagels and Yox on purpose. 


ae ' Green Room Department ' | 


